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1 Introduction
In this work, we present three shields painted for use in the Society for Creative Anachronism
that embrace the “creative” artistic element within our society, but that also are deeply
inspired by the archeological record. It was not our intent to produce perfect reconstructions
of Ancient Greek shields. Rather, we wished to adorn shields chosen by the bearers for their
fitness (weight, shape, size, etc.) with an aesthetic that an Ancient Greek would recognize,
while also allowing for some artistic expression on the part of the painter. The shields used
were made of aluminum. The paint used was acrylic with a lacquer overcoat to assist in
preserving the artwork. The common notion is that the shields in this period would have
been bronze over wood. [1] discusses construction theories derived from an extant aspis in
the Vatican Museum, known as the Bomarzo shield. It is suggested that they would have
been made from wood covered on the interior by leather and the exterior by bronze and then
decorated by repousee or painted.

We did not use a projector in this project. Instead, geometric elements were created with
a ruler and pencil, while simple elements, such as the waves and the owl, were free drawn.
To achieve the desired placement and proportions of the human figures, the images were
printed to scale on white paper and placed upon the shield. A knife was used to cut the
rough outline of the image into the base of paint on the shield. The remainder of the figures
were completed by free drawing.

2 Owl Shield
While many shields depicted on Greek pottery bear a single central image, examples exist in
several areas that suggest that more complex designs were conceivable to the Greeks. From
the literary record of the 7th-8th centuries, though referring to a mythological shield, in
Book XVIII line 516 of the Iliad, Hephaestus makes a shield for Achilles described as “every
inch of it intricately designed” [2]. Lines 521-652 describe the scenes embellishing the shield.
The explicit arrangement of the scenes in relation to each other upon the shield is unclear,
but the description includes the appearance of the sun and astronomical objects, as well as
scenes important to human endeavors (such as cities, fields, weddings, and battles), and it is
circled by the “great strength of the River Ocean, Lapping the outermost rim of the massive
shield.” We also get a glimpse of the colors - gold, bronze, silver, tin, black, white, and blue
enamel - used to describe the images on Achilles’ shield.

From the archeological record, the 4th century shield of King Philip II of Macedonia
shows concentric bands of geometric patterns, including wave (or spiral) and maiandros (or
meander), surrounding a larger central image (figure 1). Another example (figure 2), is one
side of a 4th century Panathenaic amphora depicting the hoplitodromas, which was essentially
an armored foot race. The runner in the center bears a white shield that has been divided
into three areas via concentric circles. Figure 3 shows the shield in greater detail. The outer
circle appears to have a repeating pattern consistent with the wave pattern commonly seen
in pottery, such as in the amphora in figure 4. The middle area is a band that appears to
be intersected at regular intervals. One interpretation is that it forms a band of squares,
possibly alternating. The center of the runner’s shield appears blank.
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Figure 1: Philip II of Macedonia’s gold and ivory shield, 4th century B.C.E., Museum of
Royal Tombs of Aigai - Vergina [4]

Figure 2: Panathenaic amphora attributed to Nikomachos, ca. 323-322 B.C.E., Musee du
Louvre [5]
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Figure 3: Detail of Panathenaic amphora attributed to Nikomachos, ca. 323-322 B.C.E.,
Musee du Louvre [6]

Figure 4: Terracotta bail-amphora attributed to the Ixion Painter, ca. 330-310 B.C.E.,
Metropolitan Museum of Art [7]
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Figure 5: Buckler with waves, band of countercompony, sun, and owl

Our Owl Shield (figure 5) is a round buckler-type shield, the layout of which is similar
to that of the runner’s shield. The waves for the outer rim area are reflective of the wave
pattern on the edge of the runner’s shield as well as the description of Achilles’ shield as
being encircled by the ocean. We chose to use a band of alternating countercompony in the
area of the middle band, as evidence in support of countercompony as a design element, at
least on representations of clothing in the 4th century, is shown in figure 6. We chose to fill
the blank center area with an owl on a sun. The stylization of the sun image was chosen
purely for being pleasing to the painter. The image that served as inspiration for the owl
was the 5th century tetradrachm bearing the owl of Athena in figure 7.
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Figure 6: Europa on the bull on Paestan red-figure calyx krater, signed by Asteas, ca. 340
B.C.E., Malibu, The J. Paul Getty Museum [8]

Figure 7: Owl of Athena silver tetradrachm, 1 inch diameter, 454 - 404 BCE, University of
Colorado Boulder [9]
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3 Sun Shield

Figure 8: Aspis-style shield with waves, band of countercompony, Vergina sun, and stylized
Λ

Figure 8 is a round aspis-style shield (sometimes called a hoplon), similar to those de-
picted in figures 2, 11, 13, and 15. The Sun Shield has the same divisions as the Owl Shield,
namely the waves and band of countercompony. The modification to the center area is that
the sun is a Vergina sun (or Argead sun), upon which is inscribed a stylized Λ. The Vergina
sun as a charge on shields represented on pottery can be seen in profile in figure 3. The
stylized Λ was chosen in jest, despite the questionable use of the Λ appearing as an emblem
on Spartan shields, in part to pay homage to historic Lakedaimon and in part to honor
the fighter’s kingdom, as Λ and A are visually similar. [3] gives a discussion of the debate
surrounding this. To summarize, the evidence in support of the usage is mainly the claims
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of Photius, a Byzantine lexicographer, that 4th century historian Theopompos quoted comic
poet Eupolis in writing, “I was terror-struck seeing the gleaming lambda.” The lack of the
appearance of a Λ on any depiction of a Spartan shield in the archeological record provides
evidence against the usage.

4 Pottery Shield

Figure 9: Shield adorned with black-figure scenes
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Figure 9 is a dipylon-style shield (sometimes called a Boeotian shield) similar to that
depicted in figure 15. The intention for this shield was to recreate the Attic black-figure
style used on pottery in a different medium. We are not aware of the use of this style on
shields, so the choice of medium is purely creative. In Attic black-figure style, the background
would have been the terracotta clay of the pottery, and the black would have been created
by the application of a black slip (liquid clay) [10]. Here, we have chosen to paint the
background of the shield to make it appear like the shield is made of bronze.

The top scene is a composition of two scenes from extant pottery depicting Athena. The
main figure of Athena is taken from an image on the 5th century Attic red-figure amphora in
figure 10. Athena is depicted with white skin while the hoplites have black skin in convention
with the black-figure style, where women and sometimes children are frequently painted
having white skin. [12] gives a brief discussion of possible cultural motives for this, such
as the place of the Athenian woman in the home. We are not intending to make any sort
of statement with this decision other than an attempt at cohesion. Surrounding Athena,
we have added the typical columns topped with black roosters that would be seen on a
Panathenaic prize amphora, “awarded as a prize in one of the Panathenaic games held every
four years in honor of the goddess Athena” [13]. [14] gives a discussion of the symbolism of
the cocks, which may be to herald the coming of the day and therefore the coming victory
of Athena, or they may be in reference to the “fatal cock fights of antiquity.” Whatever the
meaning may be, on these prize amphora, Athena is frequently depicted between these cock
columns, and so the choice was merely to recreate the appearance. We drew upon figure 11,
a 6th century Attic black-figure prize amphora, for this addition. The shield has been added
as a sort of signature.

“After the mid-sixth century B.C.E., artists’ signatures do not appear on Pana-
thenaic amphorae, rather it seems that certain artists used their own ‘trademark’
shield devices. The Kleophrades Painter favored Pegasus, the winged horse, as
is depicted here on the shield of the striding Athena.”[13]

As this shield was painted by the same artist and for the same fighter as the Sun Shield,
it seemed fitting to add a representation of the Sun Shield in the style of a Greek painter’s
signature. Detail of the top scene is shown in figure 12.

The bottom scene is a close recreation of the black-figure scene on the 6th century am-
phora in figure 13. Detail of the bottom scene is shown in figure 14. Additional adornments
in the style of black-figure painting include the maiandros design, as seen in the 6th century
Attic black-figure amphora in figure 15, that we used to fill empty space, and the alternating
red and black tongue-pattern used around the boss which is commonly used around the neck
or base of amphoras, as in the 6th century amphora in figure 11. We also used the Vergina
sun as a decorative element, such as shown in figure 16.
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Figure 10: Athena and youth on Nolan amphora attributed to the Providence Painter, ca.
460 - 450 B.C.E., Metropolitan Museum of Art [11]
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Figure 11: Terracotta Panathenaic prize amphora attributed to the Kleophrades Painter, ca.
525 - 500 B.C.E., Metropolitan Museum of Art [13]

11



Figure 12: Top scene detail
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Figure 13: Combat between two hoplites on a black-figure terracotta amphora attributed to
the Lysippides painter, ca. 530 B.C.E., Metropolitan Museum of Art [15]
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Figure 14: Bottom scene detail
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Figure 15: Amphora with Greek maiandros design element attributed to Exekiasca, ca. 535
B.C.E., British Museum [16]
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Figure 16: Herakles and Iolaos slaying the Lernean Hydra on Caeretan hydria, attributed to
the Eagle Painter, ca. 525 B.C.E., Malibu, The J. Paul Getty Museum [17]
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